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Fabrizio Terranova session #1
Donna Haraway:
Story Telling
for Earthly Survival
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Haraway, 1984
Teddy Bear Patriarchy:
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How na?ur%é presented in natural history museums can be regarded as

a {fﬂg‘/fl}%\:isual representation of the relationship between humans and nature.

The display modes of natural history museums are by no means universal nor objective.
Exhibition displays are embedded with the preconceptions and societal prejudices

that prevailed at the time of their conception.

As Donna Haraway critiqued in her 1984 text “Teddy Bear Patriarchy”,

nature is in fact a technology constructed by social practice.

This series, consisting of screenings, reading groups and workshops,

revolves around a case study that contrasts the renovation of dinosaur displays

in two natural science/history museums.

In 1995, the Fossil Halls of the American Museum of Natural History in New York

were reopened, exhibiting a large number of dinosaur fossil replicas,

while in 2004, the Life Science Hall of the National Museum of Natural Science in Taichung
was transformed into a display of robotic dinosaurs.

Does the different choice in technological media for these exhibitions reflect

the contrasts in methods of interpretation and readings of scientific knowledge

between the two regions? How do relationships between humans and non-humans manifest

through different modes of display in varying political and social-economic networks?

How should we think about the decolonization of the natural history museum in the context

of a timescale beyond human existence (“deep time")?
This event series aims to bring together several key feminist texts for group reading,
film screenings and workshops, to slowly read, articulate and attend to the significance

of (displaying) dinosaurs.
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Obeserver's note

Speaking of teeth, Shih-yu organised a film screening

"Donna Haraway: Story Telling for Earthly Survival” on 12 March.

Maybe | was slightly nervous about being hired as an observer

for the once-a-month event. Toothache at that point was that

| seemed to taste blood and pus. While watching the film, in the beginning,
Haraway says the “right jaw angle or correct bite” in orthodontics is modeled
from statues of Greek gods and laughed. Shih-yu’s subtitle translation

is beautiful, precise and imaginative, same as her passionate critiques on
dinosaur display that followed, that the deep time evolution between
dinosaurs species take millions of years, but the evolution of smartphones
and species extinction only take a blink, but we are still anxious towards
technological advancement or achievements. At the end of the event,

a guy formally trained as a dentist argued for the scientific evidence,
physics of effectiveness of the “correct bite”, which people who don't have
could be more likely to have diarrhea, or malnutrition.

Weathering in the month is not recognised.
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Astrida Neimanis, 2016
Bodies of Water :
Posthuman Feminist
Phenomenology,
Chapter 3
Fishy Beginnings
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Nothingness. The void. An absence of mat-
ter. The blank page. Utter silence. No thing, no
thought, no awareness. Complete ontological in-
sensibility.
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Shall we utter some words about nothingness?
What is there to say? How to begin? How can
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Perhaps we should let the emptiness speak
for itself.
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Measurements are
world-making: matter and meaning do not pre-
exist, but rather are co-constituted via measure-
ment intra-actions.
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If the measurement intra-action plays a con-
stitutive role in what is measured, then it mat-
ters how something is explored. In fact, this is
born out empirically in experiments with mat-
ter (and energy): when electrons (or light) are
measured using one kind of apparatus, they are
waves; if they are measured in a complemen-
tary way, they are particles. Notice that what
we’re talking about here is not simply some
object reacting differently to different prob-
ings but being differently. What is at issue is
the very nature of nature. A quantum ontol-
ogy deconstructs the classical one: there are
no pre-existing individual objects with deter-
minate boundaries and properties that precede
some interaction, nor are there any concepts
with determinate meanings that could be used
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Individuals are
infinitely indebted to all Others, where indebt-
edness is not about a debt that follows or results
from a trans/action, but rather, a debt that is the
condition of possibility of giving/receiving.
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